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2023 Principal Harp Audition
Master Repertoire List

Solo Repertoire

CHOOSE one from the following works:
HANDEL
DONIZETTI

Concerto for Harp in B-flat, HWV 294

Lucia di Lammermoor

AND CHOOSE one from the following works:
RAVEL
DEBUSSY

Introduction et Allegro

Danses sacrée et profane

Classical Orchestral Excerpts (only Harp 1 parts)

BARTOK Concerto for Orchestra
BERLIOZ Symphonie fantastique
BRITTEN Young Person’s Guide to the Orchestra
DEBUSSY La mer

MAHLER Symphony No. 5

RAVEL Piano Concerto in G Major
RAVEL Tzigane

RIMSKY- Capriccio espagnol
KORSAKOV

RIMSKY- Scheherazade

KORSAKOV

STRAUSS Death and Transfiguration
STRAUSS Don Juan

STRAVINSKY Symphony in Three Movements
TCHAIKOVSKY  The Nutcracker

Muvt. I Exposition (no repeat)

No. 3 Scena e Cavatina: Beginning — Reh.
(D major vers.)

10 after Reh. [17|— 18| (Cadenza)
Muvt. II: 9 before Reh. end

Mvt. I: mm. 157 — 198
Mvt. IV: mm. 42 — 58

Muvt. II: complete

Var. |

Fugue: Reh.

Muvt. I: Reh. 2| - @
Muvt. II: Reh. 33| —end

Mvt. IV: Reh. 3| - @; noch langsamer to end (with pick ups)

Reh. P2 -

Reh. [ - 2 before

Mvt. IV: Cadenza

Mut. II: Reh. [Q] - 13 after Q]

Reh. [A] -6 before D)

Reh. [D] - 15 after [F; Reh. [L]— 11 after [N

Muvt. II: Beginning to 1 after Reh.

Muvt. III: one before Reh. - ; Reh. -

Act II, No. 12, Waltz of the Flowers: Cadenza
(a.k.a. No. III from The Nutcracker Suite)



TCHAIKOVSKY  Swan Lake Act1II, No. 13, Var. V: Beginning — end of Cadenza
(a.k.a. No. 4 from Swan Lake Suite)

VERDI Overture to La Forza del Destino Reh. |G- |H|

WAGNER Tristan und Isolde Act III, Scene 3: 20 before Reh. |Gg|— end
(a.k.a. 37 after Reh. [C|— end from Prelude and Liebestod orch. selection)

Pops/Light Classical Orchestral Excerpts

CHABRIER Esparia Beginning to Reh. ; Reh. M - N
RODGERS Bewitched, Bothered and Bewildered Complete

from My Pal Joey
WILLIAMS Three Pieces from Schindler’s List Complete

Possible Sight-reading

The Baltimore Symphony Orchestra tunes to A = 440.



Muvt. I Exposition (no repeat) | HARP

CONGCERTO FOR THE HARP.

Andante Allegro.

G. F. HANDEL.
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-UCIA DI LAMMERMOOR

ARPA G.DONIZETT!
( Trasportato come riduzione PF.eCanto) )
No 3 SCENA E CAVATINA
DONIZETTI

Lucia di Lammermoor
No. 3 Scena e Cavatina: Beginning — Reh. 24 (D major vers.)



-UCIA DI LAMMERMOOR
G.DONIZETTI

ARPA
( Trasportato come riduzione PF.eCanto)
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MAURICE RAVEL

A MT Albert BLONDEL

Introduction et Allegro

Pour HARPE avec Acct

de Quatuor a cordes, Flite et Clarinette
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RAVEL
Introduction et Allegro
10 after Reh. 17 — 18 (Cadenza)
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HARPE
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HARPE a Pedales

Claude Debussy
Sacred and Profane Dances

DEBUSSY

Danses sacrée et profane
Muvt. II: 9 before Reh. 5 — 5 after 5 (or to end?)



Debussy — Sacred and Profane Dances
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Debussy — Sacred and Profane Dances
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Debussy — Sacred and Profane Dances
12 HARPE
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Ist HARP

CONCERTO FOR ORCHESTRA

Beéla Bartdk



Ist HARP

BARTOK
Concerto for Orchestra
Mvt. [: mm. 157 — 198

|. INTRODUZIONE
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Ist HARP

BARTOK

Concerto for Orchestra

Mvt. IV: mm. 42 — 58

INTERMEZZO INTERROTTO
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Arpa I.

BERLIOZ
Symphonie fantastique

Muvt. II: complete

II.
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Berlioz — Symphonie Fantastique
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Berlioz — Symphonie Fantastique
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Arpa I.
Tempo I. con fueco.

Berlioz — Symphonie Fantastique
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Harp

BRITTEN

Young Person’s Guide to the Orchestra
Var. |
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Harp

BRITTEN
Young Person’s Guide to the Orchestra
Fugue: Reh. I -L

FUGUE Allegro molto
I Solo
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HARPES

DEBUSSY

La mer
Mvt. [: Reh.2 -6
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HARPES

Modereé, sans lenteur (dans un rythme trés souple)
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12 DEBUSSY
La mer

Muvt. II: Reh. 33 —end
33| Animé
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1'® HARPE Seule

Debussy — La Mer
HARPES

J

en croisant)

Jf glissando sur les 2 mesures
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(en erolsant)

el ? |

e

SErT ot b -
) § *g : % g l# : =2
1t 28 HARPES

37 Trés animé _ _ _ 8----- T
% 7 ) t — ¥ 1 o y 3 —= § 7 ) v 1 y ; ‘3* T +

g — 3 ; @ — % e —

kf — f—d': f..; /, i N Y P
AR —=& = = = % = e — 3

3 - 35 = = - + %
¥ o
8 --—---- T T T T T T T T T T T T T T T T T T T T T T T T T T T T T T e e e e e e e e e e -

. . . . ﬂ‘ . .ﬁ- ﬂ- - ﬁ.. |
e =-5i; e e L
(e C I ! ! - " : —
D,

cde . . - - . cHe . - -
£ o o I 4 _._*?——vrl Lﬁ%{ 2 . .#.J? §
[
39
velles Ré b

HARPES ———
e Do Mib
Ol “




Debussy — La Mer

HARPES
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Gustav Mahler

Symphonie Nr. 5

in funf Sitzen fur grofles Orchester

C. F. Peters

Frankfurt - London - New York



MAHLER
Symphony No. 5

Harte

Muvt. IV “Adagietto”: Reh. 3 — 4; noch langsamer to end (with pick ups)
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RAVEL

Concerto for Piano in G

Reh. 22 - 24
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Harp

RAVEL
Tzigane
Reh. 4 - 2 before Reh. 5
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Scheherazade
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Richard Strauss
Death and Transhiguration, Op. 24
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Strauss — Death and Transfiguration

2 1. Harfe.

g
= _— -
~
V4
-
T ——
T - N
- g — ‘ﬁ_ Y —>
et ~ = = A
y "
—
cresc. ¥ 4
= yi
= Fﬁ
p—
t )
@
~
~ = ~
~ .- ~
—~—~ o —\
= —~—— = _—'f\ — 2z




Strauss — Death and Transfiguration

1. Harfe. | 8







Harp

STRAVINSKY
Symphony in Three Movements
Mvt. II: Reh. 112 — 1 after 128
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STRAVINSKY Harp

Symphony in Three Movements
Muvt. III: one before Reh. 172 — 1 after 177
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STRAVINSKY
Symphony in Three Movements
Muvt. III: Reh. 191 — 194
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Don Juan, Op.20
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R. Strauss — Don Juan

Arpa.
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R. Strauss — Don Juan
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LE LAC DES CYGNES

Ballet en 4 Actes
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de
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Op. 20

No. 15 DanS(\tfs des cygnes

TCHAIKOVSKY
Swan Lake

Act II, No. 13, Var. V: Beginning — end of Cadenza
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La Forza del Destino: Overture
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Richard Wagner

Tristan und Isolde
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Wagner — Tristan und Isolde
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Bewitched (Bothered and Bewildered)
282

Music by Richard Rodgers Lyrics by Lorenz Hart

Orchestration by Jack Holmes
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Harp

For Itzhak Perlman

THREE PIECES FROM
SCHINDLER’S LIST

(From the Universal Motion Picture “SCHINDLER’S LIST”)

For Solo Violin and Orchestra

JOHN WILLIAMS

Theme From

“SCHINDLER’S LIST”

JEWISH TOWN
(Krakow Ghetto-Winter ‘41)

REMEMBRANCES



For Itzhak Perlman

THREE PIECES FROM SCHINDLER'’S LIST

HARP JOHN WILLIAMS
Theme From “SCHINDLER’S LIST”
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