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Master Repertoire List

inconvenient wounds

Ennanga for Piano, Harp, and Strings

CHOOSE one from the following works:

HANDEL
MOZART

Concerto for Harp in B-flat, HWV 294

Concerto for Flute and Harp

AND CHOOSE one from the following works:

DEBUSSY
RAVEL

Danses sacrée et profane

Introduction et Allegro

Classical Orchestral Excerpts (only Harp 1 parts)

BARTOK

BERLIOZ

BRITTEN

CHABRIER

DEBUSSY

DONIZETTI

MAHLER

RAVEL

RAVEL

RIMSKY-
KORSAKOV

RIMSKY-
KORSAKOV

Concerto for Orchestra
Symphonie fantastique

Young Person’s Guide to the Orchestra

Esparia

La mer

Lucia di Lammermoor

Symphony No. 5

Piano Concerto in G Major
Tzigane
Capriccio espagnol

Scheherazade

mm. 25 - 56
Muvt. II: pickup to 6 after Reh. [17]— Reh.

Mvt. I Exposition (no repeat)

Mvt. I Exposition

Muvt. II: 9 before Reh. @— end
10 after Reh. [17|—[18| (Cadenza)

Myvt. IV: mm. 42 — 58

Muvt. II: complete

Var. 1
Fugue: Reh. [I - Reh.

Beginning to Reh. ; Reh. IE —Reh. IEI

Muvt. I: Reh. ] - Reh. [6]
Muvt. II: Reh. 33— end

No. 3 Scena e Cavatina: Beginning — Reh.
(D major vers.)

Mvt. IV: Reh. f Reh. E|; noch langsamer to end (with pick-ups)

Reh. 22— Reh.
Reh. E| — 2 before Reh.

Mvt. IV: Cadenza

Muvt. II: Reh. @f 13 after Reh. |§|



STRAUSS Death and Transfiguration

STRAVINSKY Symphony in Three Movements

TCHAIKOVSKY  The Nutcracker

WAGNER Tristan und Isolde

Possible Sight-reading

Reh. BI —6 before Reh. @

Muvt. II: Beginning — 1 after Reh.

Muvt. III: one before Reh. — 1 after ; Reh. -

Act II, No. 12, Waltz of the Flowers: Beginning — end of Cadenza
(a.k.a. No. III from The Nutcracker Suite)

Act III, Scene 3: 20 before Reh. —end
(a.k.a. 37 after Reh. |C|— end from Prelude and Liebestod orch. selection)

The Baltimore Symphony Orchestra tunes to A = 440.



Music of Reena Esmail can be purchased here:

https://www.reenaesmail.com/product/inconvenient-wounds/



https://www.schott-music.com/en/tree-suite-noc376187.html
https://www.reenaesmail.com/product/inconvenient-wounds/

STILL

Ennanga for Piano, Harp, and Strings
Muvt. II: pickup to 6 after Reh. 17 — Reh. 18
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Muvt. I Exposition (no repeat) | HARP

CONGCERTO FOR THE HARP.

Andante Allegro.

G. F. HANDEL.
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HARPE a Pedales

Claude Debussy
Sacred and Profane Dances

DEBUSSY

Danses sacrée et profane
Muvt. II: 9 before Reh. 5 — end



Debussy — Sacred and Profane Dances
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Debussy — Sacred and Profane Dances
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Debussy — Sacred and Profane Dances
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MAURICE RAVEL

A MT Albert BLONDEL

Introduction et Allegro

Pour HARPE avec Acct

de Quatuor a cordes, Flite et Clarinette
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RAVEL
Introduction et Allegro
10 after Reh. 17 — 18 (Cadenza)
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Ist HARP

BARTOK

Concerto for Orchestra

Mvt. IV: mm. 42 — 58

INTERMEZZO INTERROTTO
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Arpa I.

BERLIOZ
Symphonie fantastique

Muvt. II: complete
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Berlioz — Symphonie Fantastique
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Berlioz — Symphonie Fantastique
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Arpa I.
Tempo I. con fueco.

Berlioz — Symphonie Fantastique

Clar. rall. ;;f ;g% &
° ° ° il 4 Lo e |pp
> > »
T e e e e L
—_— =g
—_— : ’ : n‘*g ‘*§§
m# ! J!E — } 3 F—fc ===
f F——o f ——— f —
. f—
e |, | 51 & | &3 e | fe
o ; o — f e 1
4 ¢ % T —
.:.jgla hqi & ; ﬁg animato
e ' —— -y =
v ¢#>q'ﬂ‘ 1 A pE 1 crese. 1
# {E‘—'ﬁi&-»—-—%i&.}. = -
% = i : &
e B eeed % .
el e 0 b
e . 1 |£ 1 |fe 1 |erfse. 1 1
: T = - vl o= gl g oy=
ry) D))
pii vivo string.

s | $ : 5 £ 3
rans = it — T i
v 5
% 5 t o I ~, "L % % Y ‘gz—%——;i——'i——
Py | i | f | I |
b 2 I N

— Y . — o — | —

) g 1
e = i—‘f—‘t—-—r “9’7%!; ‘; E‘—+ ; % % F i
= z g = ‘




Harp

BRITTEN

Young Person’s Guide to the Orchestra
Var. |
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Harp

BRITTEN
Young Person’s Guide to the Orchestra
Fugue: Reh. I -L

FUGUE Allegro molto
I Solo
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CHABRIER

Espafa

Beginning to Reh. B

All? con fuoco

HARP I.
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HARPES

DEBUSSY

La mer
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DEBUSSY
La mer

12 Mut. II: Reh. 33 — end HARPES
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-UCIA DI LAMMERMOOR

ARPA G.DONIZETT!
( Trasportato come riduzione PF.eCanto) )
No 3 SCENA E CAVATINA
DONIZETTI

Lucia di Lammermoor
No. 3 Scena e Cavatina: Beginning — Reh. 24 (D major vers.)



-UCIA DI LAMMERMOOR
G.DONIZETTI

ARPA
( Trasportato come riduzione PF.eCanto)
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Gustav Mahler

Symphonie Nr. 5

in funf Sitzen fur grofles Orchester

C. F. Peters

Frankfurt - London - New York



MAHLER
Symphony No. 5

Harte

Muvt. IV “Adagietto”: Reh. 3 — 4; noch langsamer to end (with pick ups)
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RAVEL

Concerto for Piano in G

Reh. 22 - 24
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Harp

RAVEL
Tzigane
Reh. 4 - 2 before Reh. 5
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Arpa.

RIMSKY-KORSAKOV
Capriccio espagnole
Mvt. IV - cadenza

IV. Scena e Canto gitano.
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RIMSKY-KORSAKOV
Scheherazade
Muvt. II: Reh. Q - 13 after Q

Q Poco meno mosso.
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1. Harfe.

Richard Strauss
Death and Transhiguration, Op. 24

STRAUSS
Death and Transfiguration

Reh. A —6 before D
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Strauss — Death and Transfiguration

2 1. Harfe.
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Strauss — Death and Transfiguration
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Harp

STRAVINSKY
Symphony in Three Movements
Mvt. II: Beginning - 1 after Reh. 128



Harp

Symphony in Three Movements
Mvt. II: Beginning - 1 after Reh. 128
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STRAVINSKY Harp

Symphony in Three Movements
Muvt. III: one before Reh. 172 — 1 after 177
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Harp

STRAVINSKY
Symphony in Three Movements
Muvt. III: Reh. 191 — 194
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TCHAIKOVSKY

Waltz of the Flowers: Beginning — end of Cadenza

The Nutcracker
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Richard Wagner

Tristan und Isolde
Arpa.



Wagner — Tristan und Isolde
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Arpa.

WAGNER
Tristan und Isolde
Act III, Scene 3: 20 before Reh. Gg — end

Dritte Scene.
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Wagner — Tristan und Isolde
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Wagner — Tristan und Isolde
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